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Public Sale Mlay 23 al 2 p.m. Public Sale Mlay 24 al 2 p.m. 
ENGLISH FURNITURE PAINTINGS 


Comprising Examples from the OF MANY SCHOOLS 
> y > TO -ap Port . - 
Queen Anne to Regency Periods Prapsiey ab 8: lee Wdbex 
GEORGIAN SILVER AND SHEFFIELD PLATE 


ENGLISH PORCELAIN 
TABLE SERVICES AND FIGURINES 


Paintings of the Ojserkis Collection 
DEEDED TO THE UNITED JEWISH 
APPEAL (INC.) FOR REFUGEES 

Property of Sold for Their Benefit 


An English Importer {merican Landscapes Sold by Order of the 


Sold by Direction of 
EDWARD M. BRATTER, Attorney 


INE pair of Queen Anne walnut side chairs, 

early Georgian carved walnut mirror, George 
Il richly carved mahogany card table, Chip- 
pendale wing chair with claw and ball feet and 
pair of Gothic Chippendale side chairs, Shera- 
ton inlaid mahogany sideboard, pair of Hepple- 
white shield-back side chairs, rare pair of 
Regency writing and drawing tables, a Georgian 
break-front bookcase, and much other fine 
furniture. Silver cruet stands, one by Paul Storr. 
a George | dome-top tankard fully marked, a 
George II piecrust-rim salver, and other Geor- 
gian silver; among the Georgian Sheffield plate. 
krater-form wine coolers and three-light can- 
delabra. An Ashworth ironstone china dinner 
service with Chinese peony pattern, a Spode 
green and white china dinner service transfer- 
printed with Aesop’s fables, and other table- 
ware and decorative porcelains. 


ILLUSTRATED CATALOGUE FIFTY CENTS 


NATIONAL ARTS CLUB 


With Property from Other Sources 


| pate river landscapes by Daubigny, also 
paintings by Diaz, Monticelli, Mauve. The 
Taking of the Town of Utrecht by David Teniers 
the Younger, formerly in the Napoleon III and 
Empress Eugenie collections. Central Park 
Bridge by Lawson and paintings by Carlsen. 
Crane, Lie, and Wiggins. Lincoln at Gettysburg 
by Bicknell, being a smaller study of the pano- 
ramic painting in the public library at Malden, 
Mass. Portrait of a Girl by Derain, Sleeping 
Nude by Pasein, and drawings of nudes and 
dancers by Rodin. Landscape with Figures by 
Berchem, Head of a Bull by Paulus Potter, 
Sleeping Mother and Child by Sully, Portrait 
of Edward Penwarne by Opie, and several early 
(American portraits. Set of panels painted by 
Angelika Kauffmann from the story of Tele- 
machus and Calypso for the Earl of Ely at Rath- 
farnkam Castle. 


ILLUSTRATED CATALOGUE TWENTY-FIVE CENTS 


Both Collections on &xhibition from Saturday, Mlay 1S 
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ART at the FAIR 


80 PAGES OVER 100 ILLUSTRATIONS 
SIX PLATES IN FULL COLORS 
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A special Supplement dealing with all of the important events in the 
various fields of art at the New York World’s Fair 1940. Included in this 
issue will be articles on the exhibitions at the Masterpieces of Art, WPA 
Contemporary American Art, the Gallery of Science and Art of the 
International Business Machines Corporation, Murals, Art at the 
Foreign Pavilions, “America at Home,” The Thorne Miniature Rooms, 
and other exhibits, illustrated in monochrome and full colors. 


FREE TO ANNUAL SUBSCRIBERS TO THE ART NEWS 


Be sure you obtain your copy by promptly renewing your subscription on its expiration. 
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“CHRISTIE'S” 


LONDON, ENGLAND 


For over one hundred and fifty years CHRISTIE'S has been world 

renowned. They have had the privilege of selling, in their Great 

Rooms, most of the Famous Collections of Works of Art which have 

been dispersed at auction in England over that period, and their 

unrivalled experience is at the disposal of all who may wish to con- 
sult them regarding the sale of 


ANCIENT & MODERN PICTURES, DRAW- 
INGS & ENGRAVINGS, ENGLISH, CONTINEN- 
TAL & ORIENTAL PORCELAIN & POTTERY, 
TAPESTRY, DECORATIVE FURNITURE, 
CARPETS, BRONZES, MINIATURES, SNUFF 
BOXES & OBJECTS OF VERTU, SILVER & 
JEWELS 


The Commission, in the event of a sale being effected, is 
SEVEN AND A HALF PER CENT ONLY 


and this includes ALL advertising and catalogue expenses. 





For BOOKS AND MANUSCRIPTS, COINS 
MEDALS, GREEK, ROMAN 
AND OTHER ANTIQUES AND RBLICS 

the commission is Twelve and a half per cent. 


The particularly moderate commission charged for Sales might well 
be borne in mind by those who have not already consulted 


CHRISTIE, MANSON & WOODS 


8 KING STREET, ST. JAMES’S SQUARE, LONDON, ENGLAND 
From whom full Particulars and Advice can be had on enquiry 
Telephone: Whitehall 8177 Cables: “Christiart, Piccy, London” 
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EXHIBITED AT THE GRAND CENTRAL ART GALLERIES (SEE REVIEW ON PAGE 10) 


ta 


“THE CURTAIN RISES,” ONE OF THE ATMOSPHERIC MARINE PAINTINGS EXHIBITED WITH A ; 
RETROSPECTIVE GROUP OF WORKS BY JONAS LIE, LATE PRESIDENT OF THE NATIONAL ACADEMY 
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MAY 18, 1940 


The WHITNEY TAKES a 
Lo the End of the Season and to the 


RAWING upon its permanent collection, 
ID the Whitney Museum has gathered to- 
gether for its last event of the season, paintings, 
sculpture, drawings and prints which make an 
impressive and many-sided exhibition of Ameri- 
can art. One cannot but be struck with the rich- 
ness of an institution so young in years, as one 
passes from the group of choice provincial paint- 
ings, most of them anonymous, through the 
nineteenth century ones, a small group but fairly 
representative, and on into the succession of 
phases of the twentieth century, probably the 
most rounded collection of American painting 
in the country 

Among the oils there are a number of old 
favorites, such as John Sloan’s Back Yards, 
Greenwich Village and Bellow’s Dempsey and 
Firpo. Without the first we would hardly have 
Reginald Marshes’ Why not msc the El?, so 
keenly observant of the immediate everyday 
life of the city. Bellows, with his broad, swift 
technique and vitality so liberating in the staid 
academic atmosphere which dominated Ameri- 
can painting before “The Eight,” has probably 
influenced nine out of ten of the contemporary 
exhibitors in this show, down to the very young- 
est. Glenn Coleman’s The Mirror, with its re- 
flection of a familiar New York scene, and vig- 
orously painted interior has the strong flavor of 
realism which permeates much painting today. 
This observer can remember thinking its hair- 
brush a strange choice of subject for-an artist, 


BY JEANNETTE LOWE 


but it still bristles with actual tactile values far 
beyond those observed by most unseeing eyes, 
a model of what a modern artist can accomplish 
with any humdrum object to suggest its essen- 
tial qualities. 

But it is the watercolors and the drawings 
which are a revelation of what life is like in 
America today, rather than in the group of oils, 
which is much smaller in number and scope 
The bleak streets of small towns, as in Burch- 
field’s Jce Glare; or even grimmer ones of great 
cities, as in Bohrod’s Halsted Street, Chicago, 
the snowstorms of New England, in the inside 
of a theatre, garish with artificial light, Vir- 
ginia Berresford’s view; Second Balcony, by 
George Schreiber; Boardman Robinson’s sharp 
characterization of members of the G.O.P. in 
The Club; Abraham Harriton’s group of hobos 
playing cards in a shack called New York Water- 
front—these are only a handful of the violent 
contrasts which an American sees on all sides 
as he looks around his country, and our paint- 
ers today certainly make us see them more in- 
tensely than we could do by ourselves. Surely 
such a group as these, only about sixty of them, 
seem to run a sizable gamut, both in their choice 
of material, and in their manner of presenting 
it 

Peggy Bacon’s City Lights, its murky blue 
atmosphere softening the junction of mean 
streets, offers her version of one of our citizens, 
with her usual penetration below the surface 


EXHIBITED AT THE WHITNEY MUSEUM 
STUDY OF LIGHT ON BUILDINGS: “HOUSE ON PAMET RIVER” BY EDWARD HOPPER 
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EXHIBITED AT THE WHITNEY MUSEUM 
SATIRICAL “COUPLE” BY GEORGE GROSZ 


George Grosz focuses his attention less upon 
background, and concentrates everything upon 
a more withering analysis of types in Couple, 
one of his really terrifying masterpieces of psy- 
chological penetration, between whose _ horrid 
implications and exquisiteness of line one is torn 
Since the male specimen is carrying a New York 
paper, one is led to believe that this is the 
product of his life in this country, but it harks 
back to his revelations of the twenties in Post- 
war Germany, if one can now refer to such an 
era. Schreiber’s Second Balcony deals with types 
seen in the semi-darkness of a theater, but he 
manages his lighting so that his swift, easy line 
catches every nuance of expression in a dozen 
or more faces. 


Watercolor seems so adapted to the capturing 
of mood of the out-of-doors, that one expects 


to find landscapes more successful in general 
than the analysis of people. Mood dominates 
Black Horse, Millard Sheets’ finely conceived 
scene of the West. Marine Landscape by Wil- 
liam Zorach is memorable. So also are two 
scenes in Central Park, by Maurice Prendergast, 
one of them painted in 1901. It is fascinating to 
see how his style in watercolor follows in its 
general effect, the color tapestries he paints in 
oil, building them up in patches of pure color. 
The Bridle Path is just as gay as John Whorf's 
Rainy Day is sad and drenched in gloom. 
Other trends in painting as a whole may be 
seen in Francis Criss’ clean and geometrical Pat- 
tern for Tracks, and in a painting by Charles 
Campbell called Jexas Boudoir (which is 
herein illustrated on page 10), a curiously 
(Continued on page 15) 











BOSTON: A FINE CHINESE SCROLL 
Snow Scene by a Ming Painter Dated 1504 ts Acquired 


HE snowscape by Shih Chung which has 
ye acquired by the Boston Museum of 
Fine Arts is a remarkable example of Chinese 
scroll painting of the Ming period, the more so 
for having been created at a time when the art 
of the country was notable for its dry, conscious 
elegance. This majestic wintry scene, which 1s 
dated 1504, is the work of an artist who does 
not conform to the accepted formula. Disre- 
garding the prevailing conventions, he boldly ex- 
pressed his individual and intimate reactions to 
the world in which he lived. He perceived the 
eternal and grand aspects of nature and, with 
his strong and supple brush stroke and his pli- 
ant, flowing washes, he immortalized the blind- 
ing spring snowfall upon the limitless stretch of 
mountains which were a part of his immediate 
experience, the touchstone for his genius. 








India ink, one of the time-honored techniques 
of China, served him as a medium, its tone vary- 
ing from dense black to faintest grey. What one 
sees in this scroll painting is a mass of ink, what 
one feels is the softness of heavy snow. Even 
without his colophon stating that it was painted 
in spring, one can sense the wet, clinging spring 
snow which has filled the upper valleys to over- 
flowing, leaving only an occasional ridge swept 
bare by the wind, indicated in bold black strokes 
On the foothills the scattered evergreens are 
black dots against the smooth covering of the 
slopes. Below the snow extends to the shore of a 
lake where its whiteness is contrasted with the 
cold, dark water. 

At the extreme left lower corner appears the 
seal of the painter, reading “The Old Fool.” This 
was the self-adopted nickname of Shih Chung, 


RECENTLY ACQUIRED BY THE MUSEUM OF FINE ARTS, BOSTON 
FROM ARID PEAKS (TOP) TO HABITATED REGIONS (BELOW) CHIH CHUNG’S SCROLL 


dumb in childhood, and deprived of the power 
of speech until his seventeenth year. A strange 
and original character, he rode about the city 
on a bullock, friendly with rich and poor alike 
dressed in a white tunic, wearing a large rustic 
hat, and singing to the beat of his own hand- 
clapping. Indifferent to fortune and fame, he 
found pleasure only in painting, poetry and 
music. 

Only three other works by Shih Chung are 
now known today, one in the Old Palace Col- 
lection, the second in the National Museum at 
Stockholm, and the third in the East Asiatic 
Museum in Cologne. But far more important 
than its rarity is the fundamental significance of 
the artist’s work. The Museum's scroll embodies 
the essentials of great Chinese landscape—Shih 
Chung’s interpretations of the soul of nature. 
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PAINTING DESCRIBES A SNOWSTORM 
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The SPORTING SCENE in ENGLAND 


Its XV IIL ex XIX Century Painters in the Thiertot Collection 


CFANHAT happy and beautiful period in paint- 
l ing—the latter half of the eighteenth and 
the first part of the nineteenth century—which 
was represented by Hubert Robert, Moreau, and 
Vernet in France had a no less gracious counter- 
part in England, and one can currently sample 
a special section of that counterpart in a group 
of paintings from the collection of Mr. Charles 
H. Thieriot exhibited at Knoedler’s. England 
became the home of the sporting picture, where 
the well-bred horse was much more the feature 
than the well-bred man. | am not forgetting 
Devis, Zotfany, Gainsborough, Romney, and the 
rest of the portraitists. But they had a purely 
social and majestic appeal—for the marble lobby, 
the long drawing room, and the Palladian stairs 
Ensconced in his den or sipping his toddy in the 
library, the English gentleman surrounded him- 
self with less ostentatious art. He could forget 
the parlor and the boudoir for memories of race 
and chase 

These tastes of the gentleman, whether he was 

foxhunter, horsebreeder, or merely a humanistic 
estate-holder devoted to rational living, brought 
into existence a great congeries of oil paintings 
of the outdoor life. One family, the Sartoriuses, 
found it so profitable to cater to the demand 
that seven members of it made their names in 
I:ngland (the progenitor of this line of painters 
came from Hungary) as limners of the chase. 

But the collection of such items having to do 
with horse- or dog-flesh was not limited to Eng- 
lishmen. As hunt clubs began to spring up first 
in Virginia, then throughout the New England 
States, and so on out to the Middle West dur- 
ing the twentieth century, the American sports- 
man began to collect canvases of English sport- 
ing life, for it was to be noted that not until 
the last generation have American painters, and 
not many then, commenced to do justice to turf 
and field. Of these American collectors of Eng- 
lish sporting paintings Mr. Charles H. Thieriot 
is one of the most important. Thirty-one oils 
from his collection—four more are about to be 
visible in the Masterpieces of Art exhibition at 
the New York World’s Fair—adorn the walls 
of the Knoedler Gallery. 

The rare James Barenger (1780-ca. 1831) has, 
| think, the loveliest painting in the show, Cap- 
tain Dalrymple with The Traveller. The Travel- 
ler Was a trotter, a famous bay gelding, and the 
artist has certainly not neglected to make the 
creature's color a Cuyplike light orange brown. 
This color of the horse illuminates the rest of 
the painting—gig, harness, and poignantly well 
painted background—as a lantern does a dark 
street. The drawing is accurate and well within 
itself, which cannot always be said for some of 
the other paintings. They are apt to be primi- 
tive. For instance, Francis Sartorius—he is one 
of the two members of the family included in 
this show, the other being John—is both primi- 
tive and wooden. His canvases, like Mexican 
Beating Burringdon and Gray Diomed Beating 
Traveller are rather amusing in the hobby-horse 
pacing of the steeds. John Cordrey’s The Peace 
Coach of 1814 is in flat, toneless paint, as though 
the artist himself painted coaches, as so many 
\mericans did as a sideline or even as chief oc- 
cupation. But Cordrey’s vision was correct. 

John N. Sartorius (1755-1828) painted a more 


BY JAMES W. LANE 





LENT BY MR. CHARLES H. THIERIOT TO M. KNOEDLER & COMPANY 
ENGLISH, XVIII CENTURY: F. SARTORIUS’ “MEXICAN BEATS BURRINGDON” (ABOVE) 
CLIFTON TOMSON’S “MR. MOORE AND THE ATHERSTONE FOXHOUNDS” (BELOW) 


credible, less wooden scene than Francis, as in 
the former’s Breaking Cover. But Pollard, who 
reached the acme of popularity among these 
painters and the compositions of whose can- 
vases were made into prints by the legion, was 
the best draftsman of them all. His Departure 
of the Royal Mail is suffused with more “ad- 
vanced” atmosphere than that of the others, be- 
cause it was painted in the era of Etty and 
Constable. 

John Ferneley (1782-1860) was more impres- 
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sionistic than Pollard. He drew moody horses 
with long curving serpentine necks, as in Blue 
Bonnet and Stable Lad and sometimes increased 
the tension by showing you the whites of their 
eyes. Benjamin Herring (1806-1830), brother of 
the celebrated J. F., drew more tightly, as in 
Longwaist, with Jockey Sam Day Up, and often 
made the head of one of his figures too large— 
see the central figure in Longwaist—which was 
also a tendency illustrated by Ben Marshall, in 
(Continued on page 15) 




















EXHIBITED AT THE 
CHARLES CAMPBELI 


EXHIBITED AT 
MERVIN JULES: “CONVERSATION” 
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WHITNEY MUSEUM OF AMERICAN ART 


TEXAS BOUDOIR” 





HUDSON D. WALKER GALLERY 


EXHIBITED AT THE SCHNEIDER-GABRIEL GALLERIES 
LOUIS BOSA: “NINTH AVENUE” 


AN ACADEMIC 
JONAS LIE 


PANTHEIST: 


ONAS Lie, the late President of the National 

Academy, professed in his oils, samples 
from which are now being shown at the Grand 
Central Gatleries (Vanderbilt Avenue Branch) 
a refreshing simplicity. He was conservative but 
he was not hidebound. He could be bold but 
not bloody. He was a virile academician, and 
what he loved more than anything else in 
painting was a landscape of virgin natural 
beauty, a grove of birches, a lake, a mountain 
with the fleecy mists evaporating from its 
crown, the fishing smacks of Douarnenez. Over 
these subjects, especially over sail-boats, on 
whose hulls and sails he spent hours of prepara- 
tion and composition, he lavished his best en- 
deavors. Several of the oils now shown were 
unfinished because of the intervention of Jonas 
Lie’s last illness, yet this very fact—as in 
1 Hint of Autumn and Birch Grove by the 
River—adds greater strength and dignity, as of 
unhewn stone, to his work. Eagle Lake, Mt 
Desert and Percé Rock are other beautiful can- 
vases containing the essence of this artist whose 
Norwegian strength of perception in landscape 
is everywhere apparent. There are some draw- 
ings and oils sketches by Jonas Lie in the cor- 
ridor outside and these also attest to the same 
integrity of vision i. ae 


AMERICANS CONTRIBUTE TO 
A BENEFIT SALE 


HE final event which the Downtown Gal- 

lery is holding in its old quarters takes the 
form of an exhibition of paintings to be sold, 
so that forty percent of the proceeds may be 
used to form an artists’ fund to take care of 
emergencies which the individual artist cannot 
cope with temporarily. It may seem incredible 
that no such fund already exists, but that is the 
case. The need for such money is recognized 
as being so acute that several of the painters 
associated with the gallery have contributed im- 
portant works. To these the gallery has added 
paintings by men no longer living. Preston 
Dickinson, Samuel Halpert, Pop Hart and Pas- 
cin are represented, and the opportunity to 
buy their paintings adds to the interest of the 
sale. 

A pair of gouaches by Stuart Davis, more 
literal than what he is now doing but not less 
dynamic in color, also his painting which was 
shown in the Paris show of American art last 
summer are included. There are fine and char- 
acteristic paintings by Karfiol and Kuniyoshi in 
Dressing Room and Pigeon and Scarf, respective- 
ly, a sober and quietly colored still-life by Niles 
Spencer, worked out with all his attention to 
composition, and Searchlight by Morris Kantor, 
which reaffirms him as a dramatic painter of 
artificial light. Clowns by Maurice Becker has 
his usual force of characterization and expressive 
color. The group of prints, which includes a 
unique series of monotypes by Pop Hart, also 
contains the names of such black and white 
artists as Peggy Bacon, Glenn Coleman, Arthur 
B. Davis and Oroszco. eh 


ARRESTING PAINTINGS BY 
MERVIN JULES 


HERE is an arresting quality in the work 
of Mervin Jules which makes it impossible 
to pass him by in a large group exhibition. The 
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same faculty for reaching out and absorbing 
the attention of the spectator exists in his paint- 
ings Which are now at the Hudson D. Walker 
Gallery in a one-man show. It is not wholly 
Jules’ flair for caricature, nor the intensely col- 
loquial character of such paintings as Conver- 
sation and Bargain Counter which indicate how 
intimately he knows his material, and give his 
paintings their special quality. It seems to spring 
from the clarity of his original conception and 
the completeness with which he translates it 
Laundress, with its effort and strain in one 
figure and motionless vacuity of the other 
Women Sewing, exaggerated in gesture and 
breathing the whole atmosphere of the speed- 
up system, are striking examples of this artist's 
concentrated power of expression. Some of 
these Days, a landscape with a glimpse of 
the sea, and people by groups of holiday 
makers, is the most complex painting exhibited, 
both in its implications and in its technical 
problems. Jules solves the latter with the same 
ease as he handles the smaller canvases, and 
creates a warm, human scene, bathed in light 
and animated by a broad sympathy. One cannot 
omit mention of his Self-Portrait, for the humor 
with which he has represented his own fixed and 
searching gaze has made itself felt throughout 
the show. Rarely does one encounter such keen 
self-understanding in so young an artist. J. | 


CAMPBELL’S SATIRE; THREE 
AMERICAN MASTERS 


HE Kerargil Galleries have gone Surrealist 
In presenting the first one man show of 
young Charles Campbell from Cleveland they 
give us a painter who does some deft satirizing 
of our camera-conscious age. His style has none 
of the Surrealistic slickness; on the contrary, it 
is free and easy, and he works in watercolor and 
gouache. His subjects and his ideological hints 
are not strictly important; but he has a sense of 
the mordant, as in Jainted Desert, and that 
means that he has something to say. His amusing 
Texas Boudoir (illustrated above) is away from 
this debut show, being included in the current 
Whitney museum exhibition 
In the main room is an exhibition of Ryder, 
Eilshemius, and the late Ernest Lawson. We 
would point with special approval to Ryder’s 
The Fortress, Yarmouth and to the unusual 
Dead Love Birds, to Eilshemius’ Blue Rocks and 
Sea, and to Lawson’s early On the Rialto, City 
of Mexico, of about 1802 J. W.l 


A GALLERY’S REVIEW OF 
THE SEASON 


HE Schneider-Gabriel Galleries present one 
gy two of the artists whose work they have 
already shown this season in one man shows, 
and paintings by others not identified with the 
galleries. It is an exhibition full of stimulating 
contrasts, life and good spirits. First on the list 
is Louis Bosa with Ninth Avenue, a view of 
urban life, in which groups of people give in- 
dividual color to the neighborhood, and he seems 
to retain his Bruegel-like touch in the very 
shadow of the El. Beach Scene is again swarming 
with life, and a new miise-en-scene for his ani- 
mated little figures. 

Cafiedo’s purity of style and meticulous tech- 
nique appear to advantage in the poised head 
of a woman, and Grigory Gluckman in Composi- 
tion gives an air of mystery to the figures who 
are dimly seen in the forest gloom. A series of 
one man industries which Iver Rose is making 
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of New York types is represented by three exam- 
ples. Of them it is hard to choose between 
Hurdy-gurdy Man, a figure and face as well 
known around town as Lucius Beebee’s, and 
Balloon Man, a characterization which is fa; 
miliar without being trite practically throughout 
the civilized world. Boris Chaliapin, Harry 
Shokler and Joseph Raskin in their different 
ways round out a very pleasing group i 


MARY HOOVER AIKEN, NEW 
ENGLAND MYSTIC 


HE watercolors by Mary Hoover Aiken at 
y ye Walker Galleries have a clarity of de- 
lineation and color which make them a delight 
to the eye. From the standpoint of subject mat- 
ter they fall into two groups, the simple and 
direct interpretations of atmosphere, such as 
Laburnum Tree and Rainy Season, and the mys- 
tical and poetic illustrations for the sonnets of 
Conrad Aiken, who is the artist’s husband. In 
all of them, however, the careful manner in 
which the solid forms are drawn adds to the 
logic of the compositions. 

The effect of driving rain through which the 
brilliant yellow of blossoms appears undaunted, 
is a technical achievement of distinction. So also 
is the charming Mexican scene which has fresh- 
ness and spontaneity amazing in the much- 
painted scene of roofs and church spires in a 
valley. Three Fates is magnetic. It is the artist’s 
study of the three ship’s figureheads, curiously 
ironical and Surreal in the contrast between their 
fixed expression and the peaceful background of 
a Cape Cod landscape. There is satire, too, in 
Easter Sunday. One would choose these and the 
sonnet illustrations out of the group. They come 
over to the spectator directly, unhampered by 
any doubt as to their meaning. The more fourth- 
dimensional subjects such as Pre-hysterical Mon- 
sters and Straw Man, Straw Woman are so per- 
sonal that they may occasionally leave one won- 
dering. 7 


ANNUAL CALDER MOBILE 
PARADE 


HAT a lot of fun Alexander Calder 
WA coe have in devising and building his 
mobiles! His art, though formed with metal, is 
one of the most non-utilitarian arts that exists 
It could so easily be killed by a categorical im- 
perative. If you do not respond to its utterly 
appropriate decorativeness, especially for an out- 
door setting, there is no health in you. You need 
not mind if Calder designed some of these mo- 
biles at the Pierre Matisse Gallery for monkeys 
and birds of the zoo. They are so good that you 
can imagine the monkeys and the birds enjoying 
themselves on them. And one, the finest of all, 
is like a eucalyptus tree gently stirred by a 
zephyr 
The mammoth, dinosaurian affair in the first 
room, which has to be unbolted before being 
dismounted and carted away, is a stabile. But 
whether stabile or mobile, these objects empha- 
size abstractness of conception which is purely 
delightful. 5, w.1 


JOHN ROOD'S CARVINGS OF 
THE SOUTH 


OHN ROOD achieves a satin-smooth surface 

and solid sculptural quality in his nineteen 
wood carvings which are being shown at the 
Passedoit Gallery. He has developed tremen- 
dously in his power of expression in the last two 
or three years, and one of the sources of his 
inspiration has been the folk music of the South. 
Among the nine pieces of sculpture based on 
the emotions and subject matter out of which 



























































































this music grows, there are two characteriza- 
tions of John Henry—-the Paul Bunyan of the 
Southern Negro—which command admiration, 
and both in Hoe Down and Annunciation in the 
Cotton Field there is sensitive appreciation of 
the quality of a ballad 

Rood’s is a highly simplified style, strong in 
rhythmic line and mass. His sense of humor 
permeates nearly every work in the group, and 
is particularly delightful in the John Henry 
pieces and in Innocence. One cannot but feel 
that with its roots so deep in a native idiom 
and so poetically felt, that Rood’s contribution 
to American sculpture is an important one. J. L. 


NEW PICTURES BY SHAHN; 
THEODORE LUX 


-N SHAHN has let sociology and politics 
B slip a bit out of the dominating positions 
they held in his art and good picture-making has 
come on apace. He was beginning to do this—to 
have respect for disposition of form and mass— 
in his Bronx Post Office murals, although they 
tend to dwarf the architectural scale there. At 
any rate, the observer at the Julien Levy Gal- 
leries may certify that pictures that are hali- 
sensuous are now issuing from Shahn’s brushes, 
i.e., the painting of the two lame women sitting 
in front of the red lattice of a cantilever bridge, 
that of a workman playing a harmonica as he 
sits on a slope covered with a carpet of autumn 
leaves, or that of the handball players (just ac- 
quired by the Museum of Modern Art) 

Shahn seems most at home in tempera and 
gouache. His things are full of feeling, often 
somewhat acidulous but nonetheless sincere and 
truthful. Haunting notes come into his creations, 
like that of the distant person seen running 
away at full tilt along a drab brick wall—a pic- 
ture owned by the Wadsworth Atheneum. 

Theodore Lux in an adjoining room battens 
as much on the graceful, the colorful, and the 
pleasant as Shahn does on the mordant and the 
drab. Lux finds his subjects in steamboats—side- 
wheelers and Hudson River boats—and in sail- 
boat races, and his values in the white of sails, 
the storminess of clouds, and the flung spume of 
waves. His compositions are like those of the 
nineteenth century painters and engravers of the 
vacht races off Sandy Hook, except that he in- 
fuses his work with greater aesthetic charm and 
vastly more excitement. Wd 


AN EXHIBIT AND SALE OF 
CHINESE POTTERY 


HE collection of Chinese pottery assembled 

by Walter Hochstadter, exhibited for the 
first time at the Nierendorf Galleries and on 
sale for the benefit of the American Bureau for 
Medical Aid to China, makes no pretense of tell- 
ing the story of the whole evolution of the Chi- 
nese ceramic art. It rather prides itself on a selec- 
tion which reflects the classical and scholarly 
taste of the native collector. Not only are the 
chosen specimens limited to the inventive and 
creative periods for the ceramic art in China, 
but Mr. Hochstadter has preferred simple mono- 
chrome glazes or glazes of few colors, and classic 
forms of pottery of bronze origin and décor, that 
reflect the sober attitude of the craftsman or the 
brush-work of the inspired painter. Chinese pot- 
teries of the type indicated can be approached 
without knowledge of technique, purpose and 
period, usually indispensable for the understand- 
ing of the art of remote countries and periods 
The particular attitude of Mr. Hochstadter as 

a collector permits him to go far back into pre- 
historic times. He chooses his example of these 
times from the earliest group found in Kansu 
province, called Chi Chia p’ing. Incidentally, his 
example of the famous “red” ware of prehistoric 

(Continued on page 16) 
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ART, GENUINI 


re HE annual exhibition arranged by the 
| museum class of the Fogg Museum at 
Harvard University is always something of an 
artistic tidbit, but this year the pupils of Pro- 
fessor Sachs have undoubtedly surpassed them- 
selves. Under the title “Art, Genuine or Counter- 
feit?” a show has been assembled at the Fogg 
which is as fascinating to the layman as it Is 
stimulating to experts. Given the fact that a 
large proportion of these graduates are destined 
to fill museum jobs, it is interesting to see that 
they have set themselves the task of exposing 
that angle of the profession by which museum 
reputations stand or fall 

Each of the thirty-two objects in the show 
which ranges from Fifth Dynasty Egyptian to 
Corot, is accompanied by one or more counter- 
feits in the same style. The latter are of a 
quality which, in the past, has deluded even 
museums and big collectors. However, the ex- 
celiently compiled descriptive notes on the show 
in each case draw attention to the strength of 
the one and the discrepancies of the other, till 
a clear picture finally emerges of this most ab- 
sorbing side of the expertizing business 

The art of counterfeiting can be classified in 
three broad general categories: deliberate for- 
gery, produced to be sold as the work of another 
artist; exact reproductions of known works 
often made for innocent purposes but which 
serve to greatly confuse the field; restoration 
with intent to mislead. It is in the first category 
that are found the most dangerous type of for- 
gers—those men like Bastianini and Dossena who 
are not merely spiritless copyists, but who 
create in a given style and whose work in con- 
sequence betrays artistic sensitivity 

There is nothing new about forgery. It goes 
back as far as does the passion for collecting 
At what seems to us unbelievably remote times 
there was, as there is today, an interest in an- 
tiquarianism, a desire to acquire objects which 
had come down from a still more distant past 
One of the earliest known examples is a Saite 
Period forgery of 2000 B.C. statuette. But it 
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was in Roman times when the ostentation of 
newly acquired riches demanded the prestige of 
a collection that the unscrupulous artist came 
into his own. As everyone knows, the number 
of “Greek” museum treasures which were later 
branded as Roman copies is legion. The Renais- 
sance with its wealthy patrons and collectors 
was another signal for an outbreak of spurious 
works of art. From this period there still exist 
moulds for casting fragments, while Vasari 
states that Verrocchio, while in Rome, was 
sorely tempted to make “antiques” for the high 
price they fetched. Still later Van Huysum 
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LENT ANONYMOUSLY TO THE FOGG MU- 
SEUM, CAMBRIDGE 


INGRES, GENUINE AND 
FORGED: AN ORIGINAL DRAW- 
ING BY THE MASTER (LEFT); 
ABLE COUNTERFEIT (ABOVE) 


counterfeited the works of Bruegel 
and Teniers the Younger sold false 
litians. When it comes to Corot a 
famous saying can be quoted, to the 
effect that he painted over a thou- 
sand pictures of which two thousand 
were in America. Reproductions of Van Gogh's 
extremely characteristic technique have seduced 
certain unwary buyers before now and it is 
known that counterfeit Picassos are already on 
the market 

All of this makes an absorbing exhibition. The 
visitor is shown how the forger of a manuscript 
illumination rashly combined French and Italian 
elements, how the false craquelure of a Raphael 
failed to cover the entire surface of the canvas, 
how the supremely sensitive modeling of an 
Eighth Dynasty Egyptian head proved to be 
(Continued on page 15) 





COLLECTION OF THE FOGG MUSEUM, CAMBRIDGE 


“ADORATION” BY AMADEO (LEFT); DOSSENA’S IMITATION OF THIS MILANESE SCULPTOR IN A COMMISSIONED RELIEF (RIGHT) 
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NEW YORK: THREE LOANS TO 
THE BACHE COLLECTION 


A | THE special request of the Fair au- 
A thorities, three outstanding paintings from 
the Bache Collection are being lent to the Mas- 
terpieces of Art Pavilion for the summer. Two 
of them, a Raphael and a Watteau, were shown 
there last year. The third is Pater’s The Fair at 
Bezons 

Feeling that visitors to the Collection would 
be disappointed to find such notable works miss- 
ing, the Bache Foundation has borrowed for 
the duration of the season three adequate sub- 
stitutes. These are Vigée-Le Brun’s Portrait of 
Vadame Du Barry, Fragonard’s Les Amants 
Heureux (both lent through the courtesy of Du- 
veen Brothers) and a Pier-Francesco Fiorentino 
{doration lent from a private collection 

The Du Barry portrait is a well known one 
Dated 1787 and the first that Vigée-Le Brun 
painted of her, it shows a still gay and youthful 
woman in plumed straw hat, simple cambric 
blouse and lace fichu tied with a blue ribbon. 
After the Revolution, Du Barry, attempting to 
escape to England, gave the picture to the Duc 
de Rohan-Chabot, in whose family it remained 
until recently. 

The Fragonard pastorale, an early work paint- 
ed under the influence of Boucher, has some- 
times been known as The Bird Cage. Its ex- 
quisite poetry and grace, the shadowy make- 
believe world of its child-lovers is a kind of sum- 
ming up of the already decadent late eighteenth 
century way of life so soon to be swept away 
by the Revolution. 

lhe Pier-Francesco Fiorentino, the third loan 
to the Foundation, which replaces the Raphael 
portrait, is of a simplicity and devotion remi- 
niscent of the early paintings of Fra Filippo 
Lippi. In it the Madonna kneels by the side of 
the Child who lies in a patch of flowery meadow. 
The curious woodland background, with its ani- 
mal life, its dead and living trees and its wind- 
ing watercourses has undoubtedly an allegorical 
meaning. The picture is closely related to Fra 
Filippo Lippi’s Adoration in the Accademia and 
to Fiorentino’s other version of the theme in the 
Riccardi Palace 


SAN FRANCISCO: ACUNA, A 
VERSATILE COLOMBIAN 


URRENT at the San Francisco Museum of 
t Art is the first one man show in this coun- 
try of the young Colombian, Luis Alberto Acufia. 
The artist, who shows sculpture and chalk draw- 
ings as well as oils, was educated in Bogota, 
Colombia and in Europe. Upon his return to his 
native land, he was made professor of art at the 
National University of Colombia and he has 
engaged in the study of the Indian arts of His- 
pano-America, a subject about which several 
books are already to his credit. 

His style, though deeply rooted in the past of 
his country, shows as well European influences 
which have been reinterpreted to express his own 
search for the basic forms of nature. Draped and 
Nude Figure, a painting representing two figures 
against a landscape is illustrative of Acufia’s 
method. The theme and composition recall many 
of Gauguin’s paintings but there is a solidity 
about the figures, a downright earthy quality, an 
emphasis upon volume which are his own. In 
none of the paintings do we find the character- 
istic juxtaposition of broad flat areas of color, so 
characteristic of the French master’s work. In 
the picture mentioned above, as well as in others, 
there is an insistence on a flowing all-embracing 


curvilinear rhythm which seems to unite all the 
elements of nature into a great and simple whole 
Three Horses and Nothing More, a composition 
in pure rhythm whose theme recalls the paintings 
of Marc, is characteristic of his whole-hearted 
sympathy with all forms of life. Acufia is not 
without a certain grim sense of humor, which 
reminds one of Holbein and Bosch, as can be 
seen in the two paintings, Death and Life, Soul 
and Body and Masquerade. 


CHICAGO: AN INDUSTRIAL 
ARTS EXHIBIT 


HE first annual Midwestern industrial de- 
Dae show is current at Art Center in 
Chicago during the month of May, and work of 
the region’s foremost industrial designers is 
shown. The exhibit covers a wide field: furniture, 
musical instruments, hardware, refrigerators, 
glass products, implements, etc., as well as pho- 
tographs, drawings and blue prints. Since indus- 
trial design is becoming an increasingly impor- 
tant and vital field today, this attempt to pre- 
sent a comprehensive cross-section of what has 
been accomplished by leading industrial design- 
ers should be of interest to the public, as well as 
to the manufacturer. 


DALLAS: ANNUAL ALLIED 
ARTS SHOW 


“HE Dallas Museum of Fine Arts is showing 
‘| its eleventh annual Allied Arts Exhibition. 
The contributors to the show were chosen by a 
jury which selected forty-nine oil paintings, eight 
watercolors, eight photographs, one piece of craft 
work, and fifteen prints and drawings out of the 
330 objects submitted. Familiar names out- 
numbered new ones among the awards in spite 
of the fact that the entire jury was compara- 
tively unfamiliar with Dallas work. Among the 
oils, the principal recognition was accorded to 
Everett Spruce’s picture of his daughters, 7 wns; 
to Snow on the Range by Amelia Urbach, a 





pupil of Spruce; and to William Lester's 
Cypress Fen, all of which were purchased by the 
Museum. Other prize winners include the delicate 
Texas Spring by Perry Nichols; and works by 
Merritt Mauzey, Frances Skinner, Charles T 
Bowling, Rosalie Speed, Douthitt Wilson, Dan 
Dial, Otis Dozier, Bertha M. Landers and 
Lucille Jeffries. Jerry Bywaters’ study of Oil 
Field Girls was another outstanding work in the 
show. 


WASHINGTON: A MURAL BY 
BUELL MULLEN 


N APPRECIATION of Secretary of State 
I Cordell Hull’s work toward cementing Latin- 
American friendship, a mural painted on stain- 
less steel has been donated to the Hispanic Room 
in the Congressional Library in Washington, 
D. C., by the Alleghany Steel Corporation of 
Pittsburgh, Pa. The mural, painted by Buell 
Mullen, which depicts the coat of arms of Chris- 
topher Columbus bestowed on him by Queen 
Isabella of Spain, has just been completed. It 
is semi-circular in shape and the painting is a 
large one, eighteen feet wide, nearly twelve feet 
high, weighing about 1,200 pounds. 

In her paintings on many types of enduring 
metal, Mrs. Mullen, who studied at the British 
Academy, has at Rome developed a new tech- 
nique in the fine arts, perfected by her, with 
the assistance of the late Dr. Robert Harshe, 
formerly curator of the Chicago Art Institute, 
after eight years of laboratory work. The new 
technique, which involves first an undercutting 
or incising of the metal so the paint will stick, 
gives a new depth and third dimensional quality 
to her painting; it has the additional advan- 
tage of durability. 

This is the first mural which Mrs. Mullen has 
done on metal. Her customary field is portraiture. 
She has executed a portrait of General Pershing 
in stainless steel and a portrait of Governor 
Lehman of New York is on brittanium, that of 
Nelson Eddy on aluminum and that of Eugene 


LENT TO THE BACHE COLLECTION BY DUVEEN BROTHERS 
FRAGONARD’S EARLY STYLE: “LES AMANTS HEREUX” INFLUENCED BY BOUCHER 
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WASHINGTON: 
STACKPOLE 


SHE section of the Fine Arts of the Fed 
‘| eral Works Agency announces the comple 
tion and installation of a relief panel by Ralph 
Stackpole at the right of the stage in the new 

in Wash- 
lhe relief, which depicts John Wes 
levy Powell making the first descent of the Grand 
of Heinz Warneke on the 
The panel commemorates 


A RELIEF BY 


Department of Interior Building (new) 
ington, D. ¢ 
Canyon, balances that 
other side of the stage 
the exploration undertaken in the summer ol 


1869 by the man who later became the first 
Secretary of the Interior 

Ralph Stackpole, a native of Oregon, ts the 
sculptor who executed the statue of 
Pacifica for the San Francisco 
World's Fair in 1939. He is a strong 
advocate of the “cut direct” meth- 
od in stone. The relief seems to have 
caught the spirit of the tension and 


the adventure of those very excit- 


ing days 


CHICAGO: A FLIPART: 
MCCORMICK GROUP 


SO THE already notable Wor- 
‘| cester Collection at the Art In- 
stitute, Mr. and Mrs. Charles H 
Worcester recently presented 
the second work by the Franco-Ital- 
ian eighteenth 


have 


century master, 
Charles Joseph Flipart, which has 
come to this country. First seen by 
the donors at the exhibition of 
Italian painting 


view at 


eighteenth century 
which was on 
1929 the 
Uw th 


them __ ten 


Venice in 


picture, Young Woman 


Hunter, was purchased by 
later. Datable 
around the middle of the century, 
the picture, described by Frederick 
\. Sweet in the Museum Bulletin 
is “facilely painted in rich but soft 
combining eighteenth cen- 
tury elegance with an easy infor- 
mality. The posture of the 
young woman contrasts effectively 
with the more casual pose of the 
hunter at her side. Her pale skin 
and white dress illuminate the cen- 
ter of the composition, while the 
deep blue robe forms a rich set- 
ting. Her bright blue eyes and the 
paler blue of the sky, by repeating the same 
color note, increase the harmony. Muted tones, 
such as the rich brown of the hunter's coat and 
the gray duck with green head, by contrast allow 
the more intense blues to attain greater signifi- 


years 


col rs 


erect 


cance. Texture was of as great interest to the 
artist as color.” 

Flipart, who died in 1797 at the age of sev- 
enty-six, is, though born in Paris, stylistically a 
member of the Italian school. He went to Ven- 
ice in 1737, was trained both as an engraver and 
a painter, and was closely associated with 
Tiepolo. The extended both by 
Ferdinand VI and Charles III urging Italian 
artists to come to Spain led him to Madrid, 
some time between 1750 and 1770, and he re- 
mained there until the time of his death. He 
was accorded the title of Court Painter. 

Of considerable interest is the temporary ex- 
hibition of twenty-three paintings from the col- 
lection of the late Mrs. Robert C. McCormick 
now current at the Institute. Mrs. McCormick, 
who not only was a connoisseur with excellent 
taste, but a painter herself, assembled a particu- 


invitations 


y fine collection of late nineteenth and early 
ventieth century French paintings during he 
fetime. While the predominant emphasis of 

exhibition is on French painting, there is 
so a Portrait of a Young Prince by Goya and a 
striking P iit of a Lady by the able artist 

Raeburn 
Ltrillo is represented by a typical street scene 

k iM i Renoir by a Head of a 

(yl? | hree paintings by Redon lowe? S/ 

Life and Venus Rising from the Sea, are fine ex- 
imples of the peculiarly haunting art of this 


painter, so closely connected with the symbolist 


movement of the late 90's and early twentieth 
century; in bold contrast is the rich color of 


Gauguin’s Sunflowers. Rousseau, who also took 
refuge, at least in his imagination, from the dull- 
Paysage Ex- 
[he more frankly holiday 


Dufy’s Nice, Matisse’s 


ness of every day routine, has a 
otique in the exhibit 


spirit can be seen in 





GIVEN TO THE ART INSTITUTE, CHICAGO, BY MR. & MRS. CHARLES H. 


BY CHARLES JOSEPH FLIPART: “YOUNG WOMAN WITH HUNTER” 


Landscape: Marine. There are also a Marine by 
Survage, two Caryatids by Modigliani, one in 
gouache, a Léger Abstraction, as well as a Com- 
position by Chirico. Cézanne is represented by 
Bathers and Picasso by Woman with Cats. 


OBERLIN: THREE EXHIBITS 
OF GRAPHIC ARTS 


HREE exhibitions of graphic arts of wide 
cane and varied appeal are current this 
month at Oberlin College at the Dudley Peter 
Allen Memorial Art Building. The visitor will 
find a small exhibition of Japanese arts of the 
Ukiyoye period in the textile room; to supple- 
ment this collection, Professor Philip D. Sher- 
man has lent seven rare prints by such fine 
artists as Utamaro, Hokusai, Hokkei, and Hiros- 
jige. The other objects, such as Oli, textile sam- 
ples and Japanese N6 Drama masques come 
from the collection of the museum. 

For the admirers of Toulouse-Lautrec’s sharp 
wit and magnificent draftsmanship, there is a 


THE ART NEWS 


one man show of 


which 
Museum by 


his color lithographs 
been lent to the Oberlin Art 
Mrs. Malcolm McBride of Several 
ire early trial proofs of first states and include 
uv ilde 
tide Bruant, Jane Avril 


Cleveland 
such well known subjects as his Oscar 
Lux 1mbassade urs tris 
and La Valse des Layun 

James Harrison Donahey, for forty 


cartoonist for the Cle 


years the 
veland Plain Dealer, \ends 
a group of original cartoons to the college for 
the duration of the exhibition 
assembled to be shown while the 
Oberlin Mock Convention is in session. Subjects 
dealing with past national conventions and elec- 


This particular 
exhibit was 


tions date from as early as 
| hose 


McKinley's time 
know the work of Donahey, and 


his daily 


who 
have been brought 
so full of 


up on comment 


humor and keen insight into human 
shortcomings, will be glad of this opportunity 


to see this group ol his work 


NEWARK: 
PAINTINGS 


A SA gesture of good will, Dr 
F John Rothenstein, Director of 
the Council of the 
Art Society of Great Britain and 
of the Tate Gallery in London, has 
presented Chess Players, an oil by 
William Roberts, to the Newark 
Museum. The Contemporary Art 
Society, which exists for the pur- 
chasing of 
for British art 


offer 


BRITISH 


Contemporary 


works by living artists 
plans to 


a few paintings from the so- 


galleries 


ciety’s collection to museums in the 
United States and Canada. The 
Newark Museum was one of the 
first recipients. According to Dr 
Rothenstein, Roberts is one of the 
most gifted British artists to have 
emerged in the post-World War 
period. Chess Players is a study in 
what has been called “mechanistic 
genre.” 

Lent to the Museum for the du- 
ration of the present European war 
is Stanley Spencer’s Christ Carry- 
ing the Cross, a painting which was 
included in the exhibition, “Art in 
Our Time,’ at the Museum of 
Modern Art last Spencer is 
one of the most influential among 
British artists of today. He is the 
only modern English painter of re- 
ligious subjects and is best known 
for his murals in the War Memorial 
Chapel at Burghclere, England. 
Both of the paintings are currently 
being exhibited in the Newark Museum's re- 
ception gallery. 


year 


WORCESTER 


WASHINGTON: 
THE CORCORAN 


“SHE Corcoran Gallery announces the recent 
‘| gift of a bronze bas-relief plaque by Augus- 
tin Saint-Gaudens and a number of fine Flemish 
tapestries. These works had been lent to the Gal- 
lery some years ago by Margaretta Cameron 
MacVeagh Farrar Smith and have now passed 
into the permanent collection. The Saint-Gaud- 
ens relief is a portrait of Mr. and Mrs. Wayne 
MacVeagh and is considered to be one of the 
finest executed by this sculptor; well modelled 
and sensitive in interpretation, it ranks in 
quality with the well known bronze relief of 
Robert Louis Stevenson in St. Giles Cathedral, 
Edinburgh. 

Of the nine tapestries included in the gift, five 
are particularly important early sixteenth century 
Flemish pieces dealing with the theme of the 
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Redemption. According to the monograph written in 1897 by Cavaliere 
Pietro Gentili, the Director of the tapestry works of the Vatican, they were 
woven from the designs of Jan Van Eyck. The four other tapestries date 
likewise from the sixteenth century; two are Flemish and represent the 
Nativity and the Adoration of the Shepherds and the Adoration of the 
Vagi 

The Corcoran Gallery, which receives no funds for maintenance from 
either the local or national government, is thus entirely dependent for its 
support upon the original endowment. The trustees of the Gallery are 
happy to announce the bequest of $2,000 under the will of the late Clara 
W. M. Steinmetz of Schenectady, N. Y. 


TOLEDO: AN ACQUISITION OF A PAINTING 
BY GIOVANNI BELLINI 


A MAJOR museum acquisition is the Christ Carrying the Cross attrib- 
A uted to Giovanni Bellini which is illustrated on the cover of this 
issue. It was purchased by the Toledo Museum through the Drummond 
Libby Fund. Previously published in this country only in the catalogue of 
the Museum’s recent Venetian exhibition, the handsome, profoundly re- 
ligious though restrained representation was found in a castle attic in 
France and brought to America by the Jacob M. Heimann Gallery after it 
had been attributed to Bellini by Dr. George Martin Richter 

[hat the painting was highly regarded in the past is attested by the fact 
that some twelve copies are still in existence. One of the best known of 
these is in the Isabella Steward Gardner Museum in Boston and has been 
attributed to Palma Vecchio. Another, previously attributed to Bellini, is at 

Rovigo, Italy, and a third, which Dr. Richter believes to be by Giorgione, 
was formerly in the Wrann collection. The present work has been dated by 
Dr. Richter about 1510, relatively late because of the Northern qualities 
which appear in the drapery. 


The Whitney Takes A Bow 
(Continued from page 7) 


Surreal composition of an iron grill, a cactus, a draped statue, a horse and 
a figure undressing in a desert scene. And it is hard to omit Edward Hop- 
per’s warm, sunny study of light on a Cape Cod house, the wonderfully 
suggested difference in texture between the blinds, the shingles, the clap- 
boards and the gingerbread ornament. This is called House on Pamet 
River, and it is a beauty. 

Ihe sculpture group is not large, so that the pieces which have been se- 
lected are seen to advantage. The familiar figures of Gaston Lachaise domi- 
nate the group, of which one would select John Flannagan’s Elephant, 
for its wonderful grey surface as well as for the originality of its sculp- 
tural quality; also Robert Laurent’s quiet and graceful Kneeling Girl. 

The prints and drawings are fascinating and deserve an article in 
themselves. They include almost every well-known printmaker now work- 
ing in this country today. It is pleasant to have a review occasionally of a 
museum’s own treasures, and the Whitney offers some of its best ones 
in an atmosphere unique for its informality and good taste 


The Sporting Scene in England 
(Continued from page 9) 


the latter's Neva With a Groom. But Benjamin Herring was great at horses, 
as you see by looking at the wonderful bays of Southampton and London 
Roval Mail. 

John F. Herring (1795-1865) was the best all-round painter. In Don John 
of 1838 we have a sad long-nosed racing horse, a bit dragon-necked, ex- 
quisitely painted, while on him sits Jockey W. Scott resplendent in blue 
and carmine silks. The Doncaster Gold Cup, painted ten years earlier, is an 
interestingly arranged race. Races as depicted by the British sporting paint- 
ers were not quite up to the par set by an artist like Géricault, but this 
Herring is about as close as they got to it. Herring was more thrilling in a 
thinly painted scene such as his Going to Cover, which was popularly en- 
graved by J. Harris 


Art, Genuine or Counterfeit? 


(Continued from page 12) 


beyond imitation. And, in general, there is a certain stiffness and deadness 
in all these would-be masterpieces which only becomes apparent when one 
is faced with the original. 

Exceptions to the latter are Bastianini and Dossena. The former produced 
his first “quattrocento Florentine’ portrait bust about the middle of the 
nineteenth century. He had no intention to deceive, but he saw it eventually 
pass to the collection of the Louvre. The bust of the young woman in the 
exhibition has that quality of veracity which marks Bastianini as a true 
artist in his own field, and it was for its own qualities that its present owner 
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acquired it. Dossena is too well known to require introduction. Suffice to 
say that, after numerous exposures, his reputation was such that his copies 
had a substantial value 

[his is an exhibition which, it is hoped, will serve not only students, but 
the buying public. It cannot fail to sharpen the perceptions besides raising 


again that tantalizing if insoluble question: “What is a work of art?” 


Exhibitions of the Week 


Continued from page Il 


days ranks among the finest known. The second color group, the so-called 
grey pottery, reaches into the historic period of Thang (about 1400-1100 
B.C.), completing the examples from the beginnings of ceramic art at this 
exhibit, as far as is possible today. 

Mr. Hochstadter’s choice among the potteries of the Han period (206 
B.C.-220 A.D.) was the unglazed stoneware characterized as prolo-porcelain 
Its shape, loops and grooves emphasize the dependence on bronze models 
lhe following centuries of the Six Dynasties bring another highlight of the 
exhibit in the form of a painted jar with elephant busts. The only other 
example known of this type belongs to the Louvre in Paris and is decidedly 
inferior in modelling and preservation 

he representatives of T’ang (618-9060) belong, as may be expected, to 
the group of monochrome glazes. With the much discussed Yiieh ware from 
Chekiang province, the visitor is led into the tenth century, mainly covered 
by the Five Dynasties. The greyish and olive-green glaze of this type, the 
‘secret color” of ancient fame, could hardly be better represented than by 
the large vase of the Hochstadter collection. The celebrated kilus of the 
Sung period (960-1279) are the source of the bulk of the exhibit. The re- 
markable jug with black glaze from Shansi or the so-called “Northern” 
celadons of this period will find many admirers. 

Nothing illustrates the pictorial spirit in pottery decoration better than 
pillows. An example from Honan, classified as Tzu chou ware, combines 
white and dark brown colors over the freely incised lotus flower. The same 
motif appears incised into the pinkish slip covered with a cream glaze 

[here is enough artistic quality and variety in this exhibit to satisfy any 
collector. Fortunately one does not have to be a collector to live with such 
Chinese ceramics. They speak our language A. Ss 


ROUNDABOUT THE GALLERIES: FOUR NEW 
EXHIBITIONS 


HE H. F. Sachs Gallery presents an interesting exhibition of primitive 
( er There is a little bit of everything that deserves classification as 
primitive, from Mesopotamian excavations of 3000 B.C., beaten-gold orna- 
ments from Costa Rica, Siberian buckles, wooden decoys (yellowlegs and 
broadbill) from the United States, and a primitive painting, dated 1940, 
by one M. Hirschfield, with pigeons on the grass, alas. 


HE May exhibition of the Midtown Galleries offers contributions by 
7 aie of the Midtown group: Isabel Bishop’s nicely colored Nude 
by Stream; Anatol Shulkin’s expansive Marigolds, in a blue zigzag vase 
with Belgian grapes on the table; Vincent Spagna’s excellently articulated 
portrait of Jim Hickock; Lionel Reiss’s Bucks County watercolor; and Joe 
Aaron’s Workshop, which has topical appeal as being by the winner of the 
PM competition at the Museum of Modern Art. Other exhibitors are 
Minna Citron, Paul Meltsner, Zoltan Sepeshy (with a somber, unaccented, 
but correctly impressionistic January landscape in tempera), Fred Nagler, 
Taubes and the Waldo Peirces. 


EWEY ALBINSON, exhibiting at the Charles Morgan Gallery, has 
D compositional ease. His landscapes of Quebec and its province never 
show straining after effect. One of the best, La Visite, gives you a lovely 
wintry feeling—a screen of fan-shaped trees is the background for a habi- 
tant’s house with orange-shuttered windows, while in the foreground a 
sketchy fence winds its uncertain way. Blue, orange, grey-brown, and white 
are the notes in this canvas. Contrasting with its blitheness is the firmness 
of Mountain Hill and the four-squareness of Habitant’s House. 


TELLA BOGART’S exhibition of paintings at the Studio Guild includes 
S a number of clear portrayals of character, Spanish Beggar being the 
best example in the group. / be Palm Reading, with its exchange of ideas 
between two personalities is also well handled psychologically. Among the 
landscapes, which are uneven in quality, By the Sea is.a first choice. In it, 
the color is better controlled than in the Cornish scenes whose skies are 
occasionally reproduced in unconvincing pinks and mauves, and the thinly 
applied pigment succeeds in achieving an opalescence of hue not present in 
the other landscapes. 

Birdie Mellor’s group of ten paintings contains a portrait of a child which 
is well thought out, but her drawings of heads are more successful than her 
work in oils. In the latter medium poses are stiff and color dry and un- 
imaginative, whereas the drawings have a pleasant line and textural interest 
which is noteworthy. 
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COMING AUCTIONS 


Bishop Paintings, Furniture e& Art Objects 


HE contents of Ananda Hall, Lenox, Massachusetts, the estate of the 

late Cortlandt F. Bishop, will be sold by order of the New York Trust 
Company at the Plaza Art Galleries on the afternoons of May 22, 23 and 24 
following exhibition daily from May tg until the time of sale. 





Of particular interest are such early American pieces as a carved mahog- 
any highboy, a mahogany bureau, and four Chippendale carved mahogany 
side chairs. An eighteenth century Dutch carved mahogany tall case clock 
with works by Jacobus Viet, Rotterdam, shares honors with a set of six 
Dutch marqueterie inlaid chairs of the same period. 

By eighteenth and nineteenth century English cabinetmakers are such 
pieces by Sheraton, Chippendale and Heppelwhite, a Queen Anne decorated 
red lacquer secretary desk; an inlaid Queen Anne walnut chest of drawers, 
and two Regency carved walnut state chairs upholstered in gros and petit 
point needlework 

Among the more elaborate French period pieces we find a Louis XV 
kingwood and tulipwood marqueterie poudreuse by Joseph Schmitz, M. E. 
17601; a kidney-shaped Louis XV lady’s acajou marqueterie writing table 
by Pierre Roussel, M. E. 1745; and a Louis XVI acajou and tulipwood 
marqueterie commode by Georges Jansen. 

There are also a number of notable pieces of Italian furniture including 
a Florentine carved walnut eighteenth century cabinet; a Venetian carved 
walnut armorial cassone, circa 1550; and parcel gilded walnut state chairs 
and a Ligurian carved walnut library table of the seventeenth century. 

The group of oil paintings is small but choice and includes such canvases 
as: A Harpsichord Concert by Gabriel Jacques de Saint-Aubin, a pair of 
Still-Life Flowers by a French eighteenth century artist and three minia- 
tures on ivory. 

Many large Oriental carpets and scatter size rugs are to be found in such 
fine weaves as Chinese, Meshed, Herati, Daghestan, Turkish, Cabistan, 
Caucasian, Moussoul, Feraghan, India, Senna, Kazak and Serebend. There 
are also antique church vestments and a collection of Oriental objects. 

\ntique church vestments comprising a floral embroidered French eight- 
eenth century altar frontal; two pair of French eighteenth century chalice 
covers; and a gold damask altar frontal and a group of cushions and win- 
dow hangings in damask, cut velvet and brocatelle are also of importance 

Fine examples of Oriental art are a pair of Chinese Yung Cheng period 
oviform porcelain vases, a Lowestoft lighthouse shaped coffee pot and an 
eight panel Coromandel screen decorated on one side with carved and 
lacquered Chinese figures and on the other with birds and foliage. 


Bishop Library 


HE private library of Mrs. Cortlandt Field Bishop of Lenox, Mass., 
“Twin be on exhibition at the Kende Galleries, New York City, from 
May 17 to May 21, prior to dispersal at public sale the afternoon of 
May 22 and May 23. This library represents the versatility of the owner 
in the varied, choice and elegant books it contains. It comprises sets of 
standard authors in fine bindings, handsomely bound French classics in 
limited editions, beautifully illustrated and extra-illustrated books, private 
press books, sumptuous bindings, a collected set of the works of Charles 
Dickens and a magnificent copy of the genuine first edition of A Strange 
Gentleman with the genuine “Phiz’” frontispiece 

Here may be found rare illustrated books on China, Japan or Holland 
paper in limited editions, with the etchings and engravings by such masters 
of the burin and other tools, as Moreau, Le Barbier, Cochin, and others 
Worthy of mention in this field are Prevost’s Histoire de Manon Lescaut, 
printed in London, 1878, a unique copy on peau de velin,- the excessively 
rare Histoire de Gil Blas de Santillane by Le Sage, printed in Paris, 1835, 
one of the very few copies printed on China paper, Le Touraine by Abbe 
J. J. Bourasse, Tours, 1855, one of three copies on India paper. 


English Furniture e? Decorations 


NGLISH furniture representing over a century of design from the 
EK time of Queen Anne to the Regency, together with Georgian silver 
and Sheffield plate and English porcelain table services, comprising property 
of an English importer sold by direction of Edward M. Bratter, attorney, 
will come up for public sale at the Parke-Bernet Galleries on Thursday 
afternoon, May 23, following exhibition from May 18, daily except Sunday. 

Among the fine furniture dating from about 1700 to 1830, one of the out- 
standing catalogue items is a pair of Queen Anne carved walnut side chairs. 
Other choice chairs include a Chippendale wing chair, a pair of Chippen- 
dale side chairs, and a pair of Heppelwhite side chairs. 

With oblong leather-lined tops hinged on struts, each of a rare pair of 
Regency mahogany tables is designed to serve the double purpose of writ- 
ing and drawing -table. Others of the especially desirable items in the sale 
are an early Georgian carved walnut wall mirror, a George II richly carved 
mahogany card table, a George II carved and gilded wall mirror with side 
pendants of fruit and leafage and scrolled pediment, a Queen Anne inlaid 
walnut slant-front desk, a rare Heppelwhite swell-front chest of drawers 
veneered with finely fyured knotty yew wood, a Georgian mahogany break- 


17 





SCHAEFFER 
GALLERIES 


INC. 


EXHIBITION OF 


ITALIAN 


AND 


DU iC 
MASTERS 


UNTIL JUNE 15 


61 EAST 57TH STREET, NEW YORK 


AMERICAN AGENTS OF D. KATZ, DIEREN, HOLLAND 


LOPS SOS SSS SSS BSS SF VSS SSF VVSVAFVATVAVASAS Ss re 


BY APPOINTMENT 


D. KATZ 


XVII CENTURY 
DUTCH PAINTINGS 





ITALIAN PRIMITIVES 
ANTIQUE FURNITURE 





& WORKS OF ART 
DIEREN, HOLLAND 


Twenty minutes from the railway station at Arnhem, Holland 
AMERICAN AGENTS: SCHAEFFER GALLERIES, INC., NEW YORK 














C. T. LOO & CO. 


CHINESE ANTIQUES 


41 EAST 57th STREET (Fuller Bldg.) NEW YORK 
Shanghai 48 Rue de Courcelles, Paris 






Peiping 





THE ART NEWS 


10000000 


| Fine Prints 














THE ~ 
in Colors 
SPANISH ART 
GALLERY Ltd io ae These pictures, all with margins 
? ° \ GEORGE Il CARVED | suitable for framing, make ee 
. some ; itions to your persona 
\ND GILDED WALI pats Bagge a infinitely to your 
GOTHIC AND MIRROR WITH OVOLO- | pleasure one yeaa pe of art. 
; ropriately framed they make 
seneaammenaiien MOLDED FRAME WITH saeotionel aad rll gifts. 
: OUTSET CORNERS AND 
: ARTIST TITLE PLATE SIZE 
‘ TAPESTRIES SIDE PENDANTS OI Bellini The Doge 8141015 
: FRUIT AND FOLIAGI Bellini Feast of the Gods 812x734 
° : THE FRIEZE ORNA- Breughel The Harvest 1334x10 
¢ : MENTED WITH STRAP- | Cezanne The Bathers 944x734 
¢ TEXTILES : : Cezanne House of Lacroix 914x1114 
. & WORK IN LOW RELIEI Cezanne Still Life 814x714 
: e : THE SC R< ) | | ED PI DI- Chardin Grace Before Meals 7°4x9°4 
. Crivelli Virgin and Child 814x13 
MENI IS FINISHED Daddi St. Catherine 934x749 
FURNITURE \ ITH LILY VOI UTES Davies Meadows of Memory 13x934 
1O BE SOLD AT THE PARKE- Durer Young Woman 8114x1234 
9 » Eakins Will Shuster 912x7 
: TOMAS HARRIS, . a ee Gauguin Reverie 8x1114 
: : Gauguin Tahitian Scene 1215x110 
8 Ltd. Ghirlandajo Father and Son 9x13 
x Goya Don Manuel Osorio 10x13 
: PAINTINGS Hals Claes Van Voorhout 10x12'4 
r Hogarth Graham Children 834x734 
: AND DRAWINGS Holbein Edward VI 734 Circle 
: BY OLD MASTERS Kuhn Clown 614x144 
: Lippi Annunciation 12x7 
: . front bookcase, a Queen Anne inlaid root walnut secretary, a Sheraton Metsys Flight to Egypt 7x74 
> mahogany nest of tables, various other occasional tables Picasso Mother and Child 814x10 
H ST I D Georgian silver and Sheffield plate comprise a main division of the sale Rembrandt Self-Portrait 8'ox1l 
6, CHESTERFIEL Notable are a George | dome-top tankard fully marked, three George II| | Renoir By the Seashore §=— 810% 
GARDENS cruet stands with glass bottles, one by Paul Storr and one by Peter and Renoir — of Chocolate 10x12%2 
: Anne Bateman, a George II1 oval-bodied teapot, and other items. In addi- cae mien <2 ag sre 
: Curzon Street, London,W.1 tion, a number of English table services are of note errand pune ebanicay ee picnvoll 
; Cables: Barmaster, London " ? " Renoir Self-Portrait, wert 61ox8 
: W alker et al. > Paint: NgGs Rubens Virgin and Child 8144x1114 
© Sassettz ne Magi 9x6'%5 
| ee apart S, portraits, and genre paintings for dispersal at public sale mer pag earls res 
the afternoon of May 24 at the Parke-Bernet Galleries comprise prop- | sheeler American Scene 914x714 
erty of M. Leon Walker, a group from the Ojserkis collection deeded to the | Titian 

















SHANGHAI 


EARLY 


PAINTINGS 
SCULPTURE 


VEN 


YAMANAKA & CO. 


INC, 


680 FIFTH AVENUE 


NEW YORK 


| 
TONYING 


& COMPANY, Inc. 


CHINESE 
ANTIQUES 


5 East 57th Street 


NEW YORK 


PEIPING 












United Jewish Appeal, Inc., for Refugees to be sold for their benefit, a 


group sold by order of the National Arts Club, and property of various 


Four river landscapes by Daubigny, all purchased from Durand-Ruel, are 
features of the sale. Also of note is The Taking of the Town of Utrecht 
by David Teniers the Younger, which passed from the collections of Napo- 
leon Ill and the Empress Eugenie of Knoedler & Co. and thence into the 
Sigmund Ojserkis collection. Of historical interest the sale includes Lin- 
coln at Gettysburg by Albion H. Bicknell, which is a smaller study of the 
panoramic painting in the Public Library at Malden, Mass. 

A set of decorative panels painted by Angelica Kauffmann with scenes 
from the classical story of Telemachus and Calypso are a highlight of the 
sale. These comprise eight original canvases (one circular and seven rec- 
tangular medallions) to which has been added a single medallion of later 
date. This remarkable set was painted in 1772 as decorations for the cof- 
fered ceiling of the larger drawing room in Rathfranham Castle, near 
Dublin, where the artist was the guest of the Earl of Ely. 
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EXHIBITIONS IN NEW YORK 





GALLERY EXHIBITION DURATION 
A.C.A., 52 W. 8 Gropper; Evergood: Paintings, May 19-27 | 


Ackermann, 50 E. 57 7 
MOCUAVEHA, FS Be STi sc cccccs 
509 Madison 
Architectural League 
Arden, 46 Park 
Argent, 42 W. 57 


../talian Paintings, to May 22 
Group Shou 
115 | {0 Buk Ulreich 
Wheeler Williams 

Group Show 


American Place Paintings, to June 15 


Vural, May 20-June 1 


\ssociated American, 711 Fifth Group Show: Paintings, May 20-25 
Babcock, 37 E. 57 {merican Paintings, to Sept. 1 


Hoagland: Sculpture, to May 30 | 


Sculpture, May 21-June 8 | 
Paintings, May 20-June 28 | 


Barbizon-Plaza, 101 W. 58. ./. Inglis: Paintings; Rogers: Drawings, to June 15 | 


Barnard Abbaye, 700 Fort Washington Ave Mediaeval Art, to July 15 


Bignou, 32 E. 57 Rouault; Paintings, to June 1 
Bonestell, 106 E. 57 Julio de Diego: Paintings, to May 31 


Boyer 00 I- 57 
Brooklyn Museum 


..Group Show 
.French Color Prints, May 24-Sept. 5 
Buchholz, 32 E. 57 Rouault: Etchings, to May 25 
Carstairs. t) &: $7... .eeee.e..Modern French Paintings, to June 15 
Catholic Book Club, 140 LE 45 Ofrossinoff: Ikons, to May 25 
Wall Sculpture, to | 


Contemporary Arts, 38 W. 57.... 


...Csoka: Paintings, to May 25 
Cooper Union, Cooper Square.....Antique Fabrics and Laces, to June 22 
EDBGOCRIOTG, “FAG PITCH aoc ccc s case cemshbes dean Flower Paintings, to May 25 


Downtown, 113 W. 13....Artists’ Fund Exhibition: Paintings, to May 24 


Durand-Ruel, 12 E. 57 ..Ferdinand Hodler: Paintings, to May 31 
Ferargil, 61 E. 57 ..G. Marinko; C. Campbell: Paintings, to May 26 
460 Park Byron Thomas: Paintings, to May 25 

> 


French Art; $) E. $7.65... French Impressionist Paintings, to May 25 
Grand Central, 15 Vanderbilt...... Jonas Lie: Memorial Show, to May 2 
Grand Central, Hotel Gotham Paul Dougherty: Paintings, to May 2 


Hammer, 682 Fifth 


Russian Paintings, to May 31 
Harlow, 620 Fifth 


Ingres to Picasso: Drawings, to May 31 


Harriman, 63 E. 57 .Eisendieck: Paintings, to June 1 
International Studio, 15 E. 57 ...Wall Decorations, to June 14 
Iranian Institute, 1 E. 51...... ..0000 Years of Persian Art, to June 15 
eh a: Charles Woodbury: Memorial Show, to May 31 
Kleemann, 38 E. 57......... .. Selected American Paintings, to May 30 


permet) 84) Be SF cari asics Catharine Dodgson: Drawings to May 30 
T'hiertot Collection: Paintings, to May 30 
Tiranoff: Paintings, May 20-June 14 

Group Show: Paintings, to June 1 

Julien Levy, 15 E. 57.. T. Lux; B. Shahn: Paintings, to May 209 
Lilienfeld, 21 E. 57..American & European Masters: Paintings, to May 25 
Lord & Taylor, Fifth at 38 American Primitive Paintings, to July 1 
Macbeth, 11 E. 57.... ....Group Show: Paintings, to Sept. 1 
a OL ay Ses A. Calder: Sculpture, to June 1 
Mayer, 41 E. 57 ee ..Selected Prints, to July 1 
Metropolitan Museum.Contemporary American Industrial Art, to Sept. 1 
Midtown, 605 Madison...... Members Group Show 


Kohn, 608 Fifth.... 
Kraushaar, 730 Fifth 
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Paintings, to May 30 


Milch, 108 W. 57.... ..Group Show: Paintings, May 20-July 1 
Montross, 785 Fifth Arthur Schwieder Group: Paintings, to June 1 


Morgan, 37 W. 57. 

Morgan Library, 29 E. 36 
Morton, 130 W. 57. Harold Steiger 
Museum of Costume Art, 630 Fifth.. 
Museum of the City of N. Y. 
Museum of Modern Art.... 
National Arts, 15 Gramercy. .“Honor Roll’; Paintings, Sculpture, to May 30 
Neumann-Willard, 543 Madison Old & New Paintings, to May 25 


New School, 66 W. 12 Frances; Onslow-Ford: Paintings, to May 30 
Nierendorf, 


Dewey Albinson 
Illuminated Manuscripts, to Oct. 1 


Cotton in Costume, to June 
“Child Life in Old New York,” to July 


5 
I 


ae RS ee 


57 weseeeeesee Early Chinese Ceramics, to May 25 
N. Y. Historical, 170 Cent. Pk. W...../. W. Jarvis: Paintings, to June 2 
N. Y. Public Library, Fifth at W. 42......Group Show: Prints, to Dec. 1 
Non-Objective Painting, 24 E. 54......Group Show: Paintings, to July 1 | 
Orrefors, 5 E. 57............Swedish Glass, Sculpture, Jewelry, to May 25 | 


O'Toole, 33 E. 51. 
Pens, 32°E. $6..<.. 
Rehn, 683 Fifth. 

Robinson, 120 E. 57... 
i: ne TREO 6.5 snc akegng oe ae 
St. Etienne, 46 W. 57.. Abstract 
Schaetler, 63 E. 57 ........ltalian & Dutch Masters, to June 15 
Schneider-Gabriel, 71 E. 57 a ..Group Show: Paintings, to May 25 
Schoenemann Madison......Max Liebermann: Paintings, to May 25 
Studio Guild, 730 Fifth .Furst: Paintings, Sculpture, May 20-June 1 
emt; TS. Bsa... d wi aiteaies Modern French Paintings, to June 1 
Vendome, 50 W. 56. Rene Lopez: Paintings, May 20-June 3 
Wakefield, 64 E. 55...... Charlott Malsbary: Paintings, to June 7 
Hudson D. Walker, 38 E. 57..........Mervin Jules: Paintings, to May 25 
er, SO Fe B85 Sk os crak teas 2 


Vary Aiken: Paintings, to May 
Weyhe, 704 Lexington....Group Show: Prints, Drawings, May 20-June 30 
Wildenstein, 19 E 
Whitney Museum, 10 W. 8..Group Show: Paintings, Sculpture, to June 1 
Yamanaka, 680 Fifth... Antique Chinese Textiles, Embroideries, to May 31 
Howard Young. « E. 57........... Portraits and Landscapes, to May 31 


ae ..David Moreing: Paintings, to May 31 
... Modern French Paintings, to June 1 

Group Show: Paintings, to May 25 
Mother and Child Sculpture, to May 31 
....Primitive Art, to May 31 
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Paintings, to June 15 | 


New York 


NEWHOUSE 
GALLERIES 


INC 


PAINTINGS 


15 EAST 57th STREET 





MARY 


HOOVER AIKEN 


WALKER GALLERIES 
108 East Fifty-Seventh Street 





DOWNTOWN 4 
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AMERICAN ART 


To May 24 
SPECIAL EVENT OCCASIONED BY 
MOVING FROM PRESENT QUARTERS 


113 WEST 13th St——NEW YORK 


JONAS LIE 


Estate Exhibition & Sale 
UNTIL MAY 25 


Grand Central Art Galleries 
w=e=15 Vanderbilt Ave., N. Y. 


VALENTINE 


16 East 57 St., New York 












Paintings, to May 25 | 


Paintings, to May 25 | 
I 


..20 Centuries of Mexican Art, to Sept. 20 | 


{merican Paintings, May 22-June 18 | 


64........French Contemporary Paintings, to June 30 | 


MODERN FRENCH 
PAINTINGS 


ORIGINAL DRAWINGS 
AND CELLULOIDS 


FROM WALT DISNEY’S PINOCCHIO 


THE WHYTE GALLERY 
1707 H Street, Washington, D. C 





RAKE merica’s first 
All- American Art Gallery . . . devoted 
since 1892 solely to the work of native 
artists of note and promise. A unique 
service to collectors, whose inquiries are 


invited. 


MACBETH GALLERY 
il E. 57th St... New York 








JAMES ST. L. O'TOOLE 
| saneenaine BY 
| DAVID MOREING 


To May 3! 
33 EAST Sist STREET, NEW YORK 















PAINTINGS BY 


AMERICAN 
ARTISTS 


MILC MAY 20-JULY | 


GALLERIES 
108 West 57 St., N.Y. 





















DURAND-RUEL GALLERIES 


ESTABLISHED 1803 


&xhibition of 


Pa intings by | 
FERDINAND HODLER 


lay roth to lay dist 


TWELVE EAST FIFTY-SEVENTH STREET, NEW YORK 





PARIS: 37 AVENUE de FRIEDLAND 


